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The decade of the 1960s was an exceptionally favourable one
for the Czechoslovak cultural and intellectual world. It was
during this time that a great many noteworthy initiatives arose
across all areas of social life — and the scholarly sphere was

no exception. The era’s overall enthusiasm, the emergence of
new research trajectories and the desire to present the results
achieved at the highest possible level were reflected, specif-
ically, in the founding of the first scholarly journal treating
architectural design and urban planning in Czechoslovakia.
Architektiira e- urbanizmus, journal of architectural and town-
planning theory, to give its full title, was created in 1967 with
its institutional base in the institute of Construction and
Architecture of the Slovak Academy of Sciences in Bratislava,
working in cooperation with the Department for the Theory of
Architecture and Creation of Living Space of the Czechoslovak
Academy of Sciences in Prague. At its founding, the journal was
not only notable for its content alone — but no less for its form.
The author of the original graphic design of the journal was the
Slovak artists Tatiana Krizanova Lizon. Its square format and
strikingly coloured cover, with the area occupied by the initials
“a” and “u” in lower-case form, were a characteristic product of
the Sixties. The hypertrophied icon ‘au’, layered one above the
other, remained the recognisable logo of the journal for over
twenty years. A change in layout only occurred in 1991, with
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the new graphic format and the journal logo, now in the form
of a stylised ‘Ae-U’, designed by architect Peter Moravcik. While
the actual logo then persisted up until 2015, the cover design
and internal typographic organisation changed twice in the
intervening years: in 1993 in the design of graphic designer Jany
Sapakova and in 2009 from the plan of art historian Peter Sza-
lay. As such, the design of the journal closely reflected not only
its internal dynamics, but also broader social circumstances.
And the tradition of high artistic cultivation in the journal has
continued up to today, to our reflections on how to visualise its
fiftieth anniversary issue. As a result, for the first time in the
history of Ae-U, its form has become the subject of an artistic
competition. This competition took place in two rounds in late
2014 and early 2015, and attracted several leading representa-
tives of Slovak design: Juraj Blasko, Anna Jablonowska-Holy,
Matus Lelovsky, Peter Liska, Boris Melus and Lubica SegeCova.
The jurors, Marcel Bencik, Lubica Hustd, Henrieta Moravcik-
ova, Maria Riskova and Peter Szalay, eventually entrusted the
design of the journal to the hands of designer and instructor at
the Bratislava Academy of Applied Arts Juraj Blasko. Hence the
journal will now appear in a new form, one continuing the high
visual level of the periodical, developing its potential, and while
retaining continuity with the past moving the publication itself
visually into the 21* century.



Sestdesiate roky minulého storocia boli pre eskoslovenské kultirne a intelektuilne prostredie
mimoriadne priaznivé. V tom obdobi sa zrodilo mnozZstvo pozoruhodnych iniciativ vo vSetkych ob-
lastiach spolocenského Zivota. Vynimkou nebolo ani prostredie vedy. Dobovy entuziazmus, rozvoj
novych smerov badania a snaha prezentovat dosiahnuté vysledky na najvyssej tirovni sa premietli
aj do zaloZenia prvého vedeckého Easopisu v odbore architekttira a urbanizmus v Ceskoslovensku.
Architektdra e urbanizmus, ¢asopis pre teériu architektiiry a urbanizmu vznikol v roku 1967 na
pode Ustavu stavebnictva a architektiiry SAV v Bratislave v spolupraci s Kabinetom teorie architek-
tury a tvorby Zivotniho prostfedi Ceskoslovenskej akademie véd v Prahe. V ¢ase svojho vzniku vSak
nebolo toto periodikum pozoruhodné len svojim obsahom, ale aj formou. Autorkou pévodného
grafického navrhu &asopisu bola slovenska vytvarni¢ka Tatiana KriZanova Lizofi. Stvorcovy format
a obélka vyraznej farebnosti, ktorej plochu vypliiali zatiatoéné pismena ¢asopisu v minuskuldch
boli charakteristickym produktom Sestdesiatych rokov. Hypertrofované malé pismena au zorade-
né jedno pod druhym sa stali poznavacim znamenim ¢asopisu na vySe 20 rokov. K zmene layoutu
doslo az v roku 1991. Novu grafickd dpravu a logo casopisu v podobe stylizovaného Ae-U navrhol
architekt Peter Moravcik. Zatial ¢o poznavacia znacka casopisu pretrvala bez zmeny az do roku 2015,
podoba obalky aj vntitorného zalomenia sa v nasledujicich rokoch zmenila hned dvakrat. V roku
1993 podla navrhu grafickej dizajnérky Jany Sapakovej a v roku 2009 podla navrhu historika umenia
Petra Szalaya. Graficka podoba c¢asopisu tak dokonale odrazala nielen jeho vnitornd dynamiku ale
aj Sirsie spolocenské okolnosti. Tradiciu vysokej vytvarnej kultury casopisu sme sledovali aj vtedy,
ked sme uvazovali o tom, ako vizualizovat jeho patdesiaty ro¢nik. Podoba ¢asopisu sa preto prvy
krat v jeho historii stala predmetom vytvarnej sttaze. Sttaz prebehla v dvoch kolach na prelome
rokov 2014 a 2015. Zticastnili sa jej popredni predstavitelia a predstavitelky slovenského dizajnu
Juraj Blasko, Anna Jablonowska-Holy, Matus Lelovsky, Peter Liska, Boris Melus a Lubica Segecova.
Porota v zloZeni Marcel Bencik, Lubica Husta, Henrieta Moravcikova, Maria Riskova a Peter Szalay
nakoniec zverila graficku stranku ¢asopisu do ruk dizajnéra a pedagéga Vysokej skoly vytvarnych
umeni Juraja Blaska. Casopis tak vychadza v novej podobe, ktord nadvizuje na vysoki vytvarnd kul-
tiru tohto periodika, rozvija jeho potencial a pri zachovani kontinuity s minulostou posuva ¢asopis
aj vizualne do 21. storocia.
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