JOSE LUIS SERT: JE MOZNE
ZACHOVAT NASE MESTA?

[CAN OUR CITIES SURVIVE?].

IN: ARCHITEKT, 1949, PP. 33 — 51,
SHOWN PAGES PP. 36 — 37
REPRESENTATION OF WESTERN
URBANISM IN ARCHITEKT IN 1949:
“THE MISERABLE CONSEQUENCES
OF PERMITTING THE RESIDENTIAL,
RETAIL AND INDUSTRIAL BUILDINGS
IN LARGE CONSTRAINED GROUPS.
BLOCKS COMPETE FOR AIR, LIGHT,
SUN AND VIEWS.”

JOSE LUIS SERT: JE MOZNE
ZACHOVAT NASE MESTA? IN:
ARCHITEKT, 1949, 5.33 — 51,
VYOBRAZENE S.36 — 37
ZOBRAZENIE URBANIZMU NA
ZAPADE V CASOPISE ARCHITEKT
V ROKU 1949:,ZLE NASLEDKY
POVOLOVANI OBYTNICH DOMU,
OBCHODNICH BUDOV A PRUMYSLU
VE STISNENYCH VELKYCH
SKUPINACH. BLOKY SINAVZAJEM
UBIRAJIVZDUCH, SVETLO, SLUNCE
AVYHLED."
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Osmosis or Propaganda? Western Urbanism in

Czechoslovak Architectural Press (1945 — 1960)
Osmodza Ci propaganda’? Reprezentacia zapadneho
urbanizmus v Ceskoslovenskej architektonickej tlaci

(1945 —1960)

Livia Gazova

Prispevok skiima reprezentaciu zapadného planovania mes-

ta v profesionalnej architektonickej tla¢i v Ceskoslovensku.
Vyskum zahfnia casové obdobie prichodu socialistického rezimu
— je ohraniceny koncom druhej svetovej vojny a rokom novej
{istavy 1960, ktorym sa zavadzanie socializmu v Ceskoslovensku
konci. Chapanie ,Zapadu” v tejto praci zodpoveda autentickému
historickému vnimaniu zahranicia, ktoré bolo zaloZené na ge-
ografickom usporiadani. Skiima referencie o urbannom plano-
vani v krajinach zapadnej Eurdpy a Severnej a Juznej Ameriky

v ¢asopisoch Architekt (roky 1946 — 1950), Architektura CSR (roky
1945 — 1960), Sovétskd architektura (roky 1951 — 1954), Ceskoslovenskyj
architekt (roky 1955 — 1960) a Projekt (roky 1958 — 1960).

Stddia ¢lankov v tychto architektonickych médiach hovori
0 migracii konceptov architektiry a urbanizmu v povojnovej
Eurépe zo Zapadu na Vychod. Spochybiiuje bezvyhradny
a nahly posun ceskoslovenského urbanizmu k sovietskym
ideAm a dominanciu sovietskej ideoldgie v mestskom planovani
v druhej polovici 20. storo¢ia. Mohla byt vobec ideologicka
zmena po roku 1948 absoltitna, prihliadnuc na ceskoslovenska
tradiciu v modernizme, v avantgardnych hnutiach
a intenzivnych kontaktoch so Zapadom? V tomto ani v inom
historickom momente by sme Ceskoslovenské urbanne planova-
nie nemali zlahc¢ujico popisovat len ako pod vplyvom Vychodu,
respektive Zapadu.

Medzinarodny vyskum vychodoeurépsku scénu v druhej
polovici 20. storocia ¢asto zjednodusSuje pouZitim terminu
propaganda. Do vyskumu preto zavadzam pojem osmozy,
prirodzeného prenikania substancie z jednej strany membrany
na druhu, ktora popri (Ci napriek) propagande pocas socializmu
existovala a umoznovala kultirnu vymenu. Aj v architektonickej
kultudre bolo prenikanie idei z prostredia s niZSou koncentraciou
kontroly do iného - s prekazkami v slobode prejavu, prirodzené
a nezastavitelné. V §irSom kontexte mozeme uvazovat, Ze archi-
tektonicky diskurz vo vychodnom bloku bol nielen ovplyvneny,
ale aj podmieneny touto medzinarodnou diskusiou, ktoru sledo-
val a reagoval na nu.

Moj vyskum sleduje tok informacii zo zahranicia prostred-
nictvom tlacenych médii v ceskom a slovenskom jazyku. Profesi-
onalna tla¢ mala v prenose idei vyznamnu ulohu, lebo vytlacky
pokryvali zna¢nu cast architektonickej komunity zdruZenej
v planovacich oddeleniach. Stidia opisuje spdsob reprezenticie
urbanizmu krajin a miest spoza Zeleznej opony v odbornej tlaci,
to, ako boli informacie podavané — oslavované alebo kriticky
hodnotené. Pocas vyskumnej fazy som v casopisoch hladala
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akéhokolvek zmienky o zdipadnom urbanizme. Z materialu som
vybrala klticové Clanky, eseje, ivahy, dlhsie podrobnejsie mate-
rialy a sledovala som hodnotenia projektov, ktoré obsahovali.

Raz verbalnej reprezentacie zapadného urbanneho planova-
nia v ¢asopisoch sa pocas sledovaného obdobia menil, zodpove-
dal politickej situacii a sovietskemu ponimaniu internacionaliz-
mu. V suvislosti so zobrazovanim zapadnych modelov v obdobi
1945 — 1960 teda postupne sledujeme: entuziazmus, spochybtio-
vanie, odmietanie, znovuobjavenie a prehodnotenie.

V obdobi kratko po vojne clanky nadsene hladali inSpiraciu
na budovanie nového Statu v réznych krajinach, bez ohladu na
politické zriadenie. Castym motivom v reprezentacii zipadného
planovania bolo upozorniovanie na ddleZitost pozicie architekta
pri rekonstrukcii spolo¢nosti a krajiny a propagacia urbanneho
planovania na verejnosti.

Po roku 1948 magaziny sice publikovali ¢lanky o zahranic-
nych projektoch, no ¢oraz viac sa venovali kritike socialnych
a politickych pomerov. Kapitalizmus otvorene nazyvali prekaz-
kou v rozvoji miest. Formalny urbanizmus uZ nedostacoval, pla-
novanie malo byt nastrojom socidlnych zmien. Clanky pouZivali
komparaciu, davali do kontrastu zapadné a sovietske modely.
Odkaz funkcionalizmu bol zatracovany.

Na zaciatku patdesiatych rokov 20. storocia prebiehala
v médiach najvyraznejsia selekcia publikovaného materialu.

V tomto obdobi vyslo v médiach najmenej ¢lankov o zapad-
nom planovani. Kritika zapadného urbanizmu sa zakladala na
vlastnostiach kapitalistického zriadenia, ktoré prenikali aj do
formalneho a estetického razu urbanneho planovania. Zahra-
nicné projekty boli v tla¢i zosmiestiované, dostavali opakujuce
sa privlastky (kozmopolitny, imperialisticky, upadkovy), autori
pouzivali uvodzovky, aby parodovali vyznam pouZitych slov.

Po Chruscovovom prejave v roku 1954 sa priklady zapad-
ného urbanizmu znova dostavali do ceskoslovenskych archi-
tektonickych ¢asopisov, dokonca v $pecialnych rubrikach,
zameranych na vizualny material ako Architektura v zahranici
v Architekture CSR alebo Zahranicné pdsmo v Projekte. Na rozdiel od
predoslych obdobi, ¢lanky neboli anonymné ¢i dielom kolektivu,
ale boli podpisané.

V druhej polovici patdesiatych rokov sa ceskoslovenska
architektonicka tla¢ obsahovo oslobodila od socialistického rea-
lizmu a deklarovala schopnost stperit so Zapadom. Prispievate-
lia otvorene priznavaju, Ze predosla kritika a odmietanie Zapadu
nebolo rozumné. Architektura zo zahranicia bola opat pova-
Zovana za inSpirativnu pre socialistickd spoloc¢nost. S vidinou
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technologického pokroku bol zapadny urbanizmus studovany
a prehodnocovany, aby ho bolo mozné pouzit (a vylepsit) v ko-
munistickom zriadeni.

Ak hovorime o zahrani¢nom obsahu, bolo v ¢asopisoch
viac propagandy, selektivnej met6dy zobrazovania skutocnosti
alebo osmdzy, nekontrolovatelného prenikania? A kol'ko bolo
kontrolovaného prenikania pripominajticeho osmézu? Podobne
ako vtedajsi Citatelia vnimali texty v ¢asopisoch, ani my dnes
nemozeme rozlisit medzi vykonstruovanymi a pravdivymi infor-
maciami. Autocenziira a neuvedomovanie si praktik propagandy
spdsobuju, Ze obidve kategdrie sa zlievaji do jednej vrstvy, ktora
mozno Studovat len ako celok.

Moj vyskum dokazuje, Ze v profesionalnej architektonickej
tla¢i Ceskoslovensko nebolo od Zapadu izolované. Kulttirne;
vymene nasvedcuje aj rychly posun planovacov k moderniz-
mu po tom, ako vymizol socialisticky realizmus. Aj v ¢asoch
najvacsieho obmedzovania informacii v patdesiatych rokoch
teda vychodny a zapadny blok zostavali v kontakte, no moZeme
predpokladat, Ze existovali aj iné prostriedky ako len profesio-
nalna tlac¢. Skimanie architektonickych ¢asopisov nepokryva iné
komunikac¢né kanaly (osobné stretnutia, prednasky, pasovana

literatura, sikromné fotografie a pod.), a opomina aj slovensku
scénu, lebo v analyzovanom obdobi sa odborna diskusia odohra-
vala zvacsa len v Ceskych architektonickych ¢asopisoch.

Prehlad reprezentacie zapadného planovania v médiach
v obdobi 1945 — 1960 ukazuje, Ze zahranicny obsah bol pritomny
na strankach odbornych ¢asopisov v Ceskoslovensku, ale bol
pod rozdielne prisnym dohladom. Kvalita a kvantita informdcii
o zapadnom planovani, ku ktorym sa ceskoslovenski architekti
mali moznost dostat, zodpovedala aktualnym vztahom vychod-
ného a zapadného bloku. Vzajomné povedomie bolo (osmoticky)
udrZiavané aj prostrednictvom médii.

Metafora osmozy, ktord Zurnalisticky pouZila Maria Topol-
Canska, bola v tejto praci odskusana ako koncept, ktory nestoji
proti propagande, ale pdsobi ako jej (povoleny) doplnok. Napo-
kon, propaganda sa vyuZivala ako politicky nastroj na obidvoch
stranach eurdpskej scény. Osmoza, zaloZena na vyrovnavani
koncentracii, mdZe menit smer toku Castic, mdZe byt obojsmer-
na. V tomto prispevku som sa venovala len smeru zapado-vy-
chodnému, ktory nevylucuje smer opacny, sibezny v Case. Ten
by sa oplatilo skimat v samostatnej praci.

The traditional view of a bipolar world divided by the Iron Curtain becomes rendered more com-
plex when evaluating the situation from within the Eastern bloc. Real-life experience, the history
of the ‘everyday’ and the exceptions to common practice all challenge any simplified black-white
notions of Communist era. Similarly, in Czechoslovakia, it is generally believed that the Western
mental model present before 1948 was suddenly replaced, at least officially, by servility to imitation
of Russia. Yet could this sudden ideological turn in the discourse really be so absolute, in the case of
country with a great tradition in modern architecture, avant-garde movements and vivid connec-
tions with the West? Despite the supposedly radical shifts in the prevailing cultural standards of
the 20th century, Czechoslovak architectural history cannot be treated as solely East- or West-in-
fluenced in any specific moment. Even during the Communist regime, “world events were at least

passively discussed in terms of creating an interpretation of those events”.

"1

The main assumption of this paper is that the development of architectural discourse in
Soviet Union was preconditioned by international discussion — a cultural exchange performed,
alongside other means,? through magazines. At the same time, the Eastern architectural scene is
often overlooked or simplified in international research? as simply the result of propaganda. Using
professional journals as a research resource, my paper questions the dominant position of Soviet
ideology in urban planning and the degree of isolation of Czechoslovak urbanism. Rather than
accepting propaganda, I acknowledge the Soviet perception of internationalization and focus on

the actual representation of Western models present in architectural magazines. I observe the ac-
ces of influences through the Czechoslovak architectural press during the turbulent period of the
introduction of the Communist regime in 1945 — 1960. For the period of analysis, the starting date
is the end of WWII — an unsettled term followed by a sudden social and cultural reconstruction
within the implementation of the Communist regime, and ends in 1960, when the construction of
socialism was proclaimed finished. The perception of the “West” in this paper responds to a his-
torically conditioned understanding of abroad, based solely on geography (Western Europe, North
and South America).

The research covers the official architectural press published in Czech or Slovak in Czecho-
slovakia, namely the magazines Architekt [Architect] 1946 — 1950, Architektura CSR [Architecture
of Czechoslovak Republic] 1946 — 1960, Sovétskd architektura [Soviet Architecture] 1951 — 1954,
Ceskoslovenskyj architekt [Czechoslovak Architect] 1955 — 1960 and Projekt [Project] 1958 — 1960. As
this survey was conducted through the perspective of the discipline of urban studies, the reviewed
material relates to urban planning in terms of spatial, social or economical planning of different
scales. After tracing all the texts referring to planning abroad, I selected key articles about projects
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outside the Soviet Union (travelogues, as a specific and rather popular genre, were excluded) and
qualitatively analyzed their representation.

Methodologically inspired by Foucault’s discourse analysis, this media-centered survey gath-
ered and examined the verbal constructs of authorial ‘statements’®. Even though Foucault was not
particularly interested in media (not considering it the real voice of institutions), he nonetheless
grants media a role in “reinscription and transcription” of statements, and the way they are ac-
knowledged as “significant or insignificant provides an insight into the dynamics of a discipline”.
The present research is based on a premise of discourse gradation, which is done through com-
mentary’ — a procedure of re-actualizing the primary text, thus contributing to the development
of the discourse. Similarly to Foucault, who studies ‘what was said’ with no speculation of the
background of statements, my paper discusses the representation of ideas through professional
journals, but deliberately omits the question of the formal results or motivations of these texts.

Following overview of the representation of Western urban design in Czechoslovak media pro-
vides a description of the turbulent period of 1945 — 1960 through statements found in magazines.
The research concerns neither actual planning in the sense of creating designs, nor already planned
physical space. Instead, it focuses on the rhetoric, symbolism, and verbal evaluation of urban
planning in media that played a substantial role in establishing the project of modernism and is
important for understanding the discursive practices of its creation.

Architectural Magazines
As suggested by Monika Mitasova in an interview® with Beatriz Colomina, architecture as built/
spoken, or drawn/written discourse is constructed in relation to a complex configuration of texts
— through which, quoting Mary Kelly, Colomina understood “texts” both as artistic texts and as
interpretations in exhibitions, catalogs or journals. “Until a critic puts architecture in the space of
a magazine”, Colomina answers, “it becomes architecture, because somebody recognized it as such.”
Colomina compares the importance of a gallery for visual arts to the significance of architectural
magazines for architecture. The importance of architectural periodicals increased in the 20th cen-
tury with the emergence of photography, which enabled transmission of architectural visuality to
a wider audience — and, in turn, this audience became the immediate users of architecture. While
new technologies of reproduction were considered by Walter Benjamin?® as causes of decontextural-
ization, of aura deprivation, Beatriz Colomina describes the positive potential of reproducing archi-
tecture, identifying mass media as a precondition of modern architecture. Beyond the spreading of
ideas worldwide, magazines are equally important historiographic resources that “dictate what part
of architecture ... belongs to the narrative and what is left out.”°

As a result, the narratives of modern architecture reflected in the historical press have been
studied by almost every relevant Czech or Slovak researcher. However, less space is devoted to the
architectural press as media. What is more, the topic of foreign influences is studied more in the
‘avant-garde 1930™ or ‘golden 1960s™** % than in the years of harsh indoctrination in the 1950s.
Matus Dulla has published historiographic essays on the Slovak periodicals Slovenskyj stavitel [Slovak
Builder]s and Projekt* briefly describing their development. The representation of architecture
in the non-professional daily press has been observed by Rostislav Svacha.” In terms of foreign
inspiration, multiple authors,** * have studied possible formal influences of texts, yet they treat the
content quantitatively, providing results in charts. One of the first modern Slovak researchers to
address media discourse in Czechoslovak architectural culture is Maria Topol¢anska. In her article
“Identity Game: Czech and Slovak Architecture Magazines as Travelogues" she subverts the notion
of a censored architectural press detached from the flow of other cultural influences, and uses the
journalistic term ‘osmosis’ to describe the penetration of foreign elements to Czechoslovakia. Despite
increasing censorship, the control was never absolute and the barrier dividing East and West was
always, to a degree, semi-permeable.

Osmosis and Propaganda

The metaphor of osmosis offers an apt explanation of the actual character of West-East cultur-

al exchange. As a spontaneous process of substance penetration, the physical phenomenon of
osmosis is caused by the difference in concentrations in separated parts. Applied to architectural
culture in Soviet times, the penetration of ideas from an environment with a lower concentration
of control and propaganda into one with much greater obstacles in freedom of speech was natural,
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enhanced by the soluble margins of the Soviet Bloc. Indeed, the actual “Eastern bloc” was never

a homogeneous monolith. In opposition to the organic movement of osmosis, propaganda aims to
persuade people, by any means, of the truth they ought to recognize as true. Within its framework,
the information is communicated in a specific manner; parts are often omitted or misinterpreted.
Even though Soviet administration introduced serious control over print media, following the will
of technological progress, certain information from behind the Iron Curtain could penetrate even
with the approval of Communist leaders. The audience of planners, regarded as a group eligible to
be provided with unbiased information, was supposed to translate Western architectural forms into
Communist reality and to use it for the collective Soviet progress.

Architectural Media in Czechoslovakia

Obtainable in every centralized planning office, architectural magazines assisted the regime in

its fluid introduction and promotion of enthusiasm mainly by covering the whole architectural
community. Notably Architektura CSR, whose editor Old¥ich Stary was simultaneously a leader of
the Svaz socialistickych architekt [The Union of Socialist Architects], Klub architekt [The Club
of Architects] and SdruZeni architektt [The Union of Architects], became the major platform of the
Communist Party’s ideals in architecture. Within the framework of a society undergoing radical
re-structuring, architectural journals were expected to provide inspiration from abroad, though
understandably countries with strong socialist element in planning were preferred.”

Similarly to Architektura CSR, the more traditional magazine Architekt gained a pro-regime ide-
ological content, but it suddenly vanished in 1950. A year after, the ostentatiously Soviet-praising
magazine Sovetskd architektura was established, which consisted mainly of direct translations from
Russian with almost no references to projects outside the Soviet Union. During the early 1950s, the
propagandistic Sovétskd architektura and the prominent Architektura CSR became the only magazines
dedicated to architecture and planning. Ceskoslovenskyj architekt, a fortnightly by Union of Architects,
replaced Sovétskd architektura in 1955% and contained mainly institutional information. The Slovak
magazine Projekt emerged as a corporate periodical in 1956 and in 1959 became the only official
Slovak journal.?

In 1948, when the Communist Party apparatus started to impose political control over the
press, the content in popular journals became subjected to a high level of uniformity. As observed
by Halik,* the vocabulary of articles in this period followed a scheme of ‘ritual texts’ with specific
terms, metaphors, symbols. This specific rhetoric of ideological statements was nicknamed “kro-
hovina'» — after one of the most fervent proponents of official cultural policy, the former modernist
Jifi Kroha. Periodicals “marked their divorce from Modernism also in their typology and layout”;
political proclamations appeared on covers, graphic design applied Socialist Realist patterns and
preferably red colors.

By the time the array of formal features was imposed, the content of architectural magazines
came under greater influence from their chief editor” in terms of selecting topics from foreign mag-
azines.?® Some of the historical participants® do not remember any evident censorship in the daily
practice. In terms of publishing information on the situation abroad, they admit, instead, a definite
carelessness. Especially in the late Soviet period, the requirements for the foreign content were
more formal than ideological, depending on the availability of materials or the personal interest
of authors. Busy with their own architectural projects, they arguably had the time to study foreign
language magazines in detail. What is more, the contributing architects were not always ideological-
ly committed Communists. In the case of architectural journals, the dichotomy of professionalism
and Communist sympathies (or their absence) was tolerated, since the Party, consisting largely of
working-class members, lacked experienced architectural journalists of its own.

However, as historian Marina Zavacka advises, the press in the 1950s has to be regarded as
censored, despite the implications of oral history that would speak for the opposite. She recalls that
even if journalists do not remember the actual process of censorship, the texts might have been
already ‘auto-censored’ by the authors themselves, keeping in mind the most acceptable way to
represent facts. Moreover, the cultural exchange perceived by writers as allowed might have been
in fact directed from above.

Regarding the amount of censorship, a certain liberation from institutional control could also
have emerged because of peripheral standings, especially in the case of Slovakia and other regions
outside Prague. Even if “it was taken care that ... Brno and Bratislava would be listened to” in fact,
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there was only one Slovak architect out of fifteen members of the editorial board of the Prague-
based Architektura CSR. Prague’s overlooking of marginal scenes later contributed to the develop-
ment of specific ‘surreptitious’ artistic communities and served as a niche for smaller magazines
such as Projekt.”

East-West Distinction

To undermine the received idea of Communist administration as an entity living on its own, Hun-
garian researcher Gyorgy Peteri has introduced the term of ‘Nylon Curtain’? Realizing a global need
for constant modernization, the officials of the Eastern Bloc purposely studied and reviewed models
from abroad, especially during the modernization of the regime’s agency in the late fifties. Peteri
discusses the Communist self-perception in relation to the outside world as “defensive isolationist”
in dominant discourses (policies, institutions) and “integrationist” in cultural and academic mat-
ters. In other words, Western superiority was only to be defeated using its own agenda, particularly
in cultural concerns. The Socialist regimes interacted with the outside world to learn from and
catch up with them,* a process that, for instance, allowed for connections from outside the Soviet
Union. A certain form of importation from the West was not regarded as opposing Socialism, on
the contrary, Western “cultural products and forms of knowledge ... implicitly enabled by the social-
ist project itself”

As Alexei Yurchak explains, in the late Soviet period the Communist Party clearly distin-
guished between good and bad forms of international culture. While ‘cosmopolitanism’ was
deplored as a product of Western imperialism striving to weaken healthy national patriotism, the
quality of ‘internationalism‘ was seen as enriching. The distinction between cosmopolitanism and
internationalism, in turn, was held to be based on objective human perception. In this regard, some
articles on developments from abroad were considered not as bourgeois, but instead as ‘broadening
the cultural horizons’ of critically thinking Soviet people.

In reality, the critical view on foreign world was not granted to the people themselves, but
represented through the agency of the media.?* In the environment of controlled movement of pop-
ulation and goods, with television transmission still far from common, the most convenient way
of information distribution was printed material. Due to restricted information sources, the official
architectural press became one of the major* spots of cultural exchange, the locus of one aspect of
osmosis between West and East.

The presumed significance of the architectural press could also be clearly manifested by the
situation after 1954* when Czechoslovak architecture immediately proved its competitiveness in
design with the West in the EXPO 58 world exhibition. How could designers develop an original
response to Western concepts so quickly? How was this possible after several years of indoctrina-
tion regarded as a time of hermetic enclosure? Such a fast response to global trends suggests that
cultural exchange persisted even during the Stalinist period. Otherwise “it would not be possible
that architectural solutions corresponding with architecture of postwar Europe would emerge in
such a spontaneous way”* And one place for this cultural exchange through the Iron (Nylon) Cur-
tain happened to be the medium of professional magazines. The character of the representation of
the West in the professional press in the 1945 — 1960 period is described in the following section.

Western Urbanism in Czechoslovak

Architectural Press

The research divided the studied period into five stages, each characterized with a dominating link
revealed in reading the set of texts. As such, the periodicization has more of an informative char-
acter, and was introduced to grasp the period and anchor the observed changes in time. As some of
the articles published in a specific year could have been written (or translated) earlier, the duration
of stages is approximate, and they could easily overlap chronologically. Above all, the terms should
provide a coherent narrative to capture the story of Western planning depicted in Czechoslovak
architectural press. Although the research initially considered every single reference on Western
planning published in the studied period in professional magazines, and in the conclusion I still ac-
knowledge them all, for the purpose of this paper, I have selected only some of the texts that most
clearly represent the prevailing style of references.
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“East, West, North, South” (1945 —1948)

As a legacy of good relations with the international scene, articles from abroad were commonly
published in Czechoslovak architectural magazines after WWII, though sometimes with a few
years’ delay. Architectural media promoted enthusiasm for postwar development through numer-
ous projects for infrastructure, agriculture or industry. The selected articles were often published
with a small ‘editor’s note’, representing the magazine's attitude toward the published material.

The large-scale US project of the Tennessee Valley hydroelectric dam* was accompanied with
such an explanation: “We wanted the first issue of our journal, after several years of enclosure and
two years of actual closure, to introduce to the professional public the way we would like to follow
... Therefore, our guidelines for publishing could be characterized as: East, West, North, South.”

A project for the French city of Mauberge* introduced the tendency of “close cooperation
with the people”, suggesting that plans for cities should gain public approval through open public
discussion. An article* on the industrial town of Knutsford suggests: “.. the greatest precondition
of architectural redesign is a reconstruction of the fertile ground where it can develop. This fertile
land is the general interest of our people.” The authors, signed as K. S. — J. H. (probably K. Soucek —
]. Havlicek) point out that publishing architectural works in the popular press would increase the
demand for quality. Another article,® by Collin Penn, emphasizes that many copies of the new
London Master Plan were printed in color and given to the general public.

Gocar, Paul and Storch report*: “In Sweden, great concern is given to the promotion of [ar-
chitectural] labor, construction and additional products of high quality” Participating in the same
trip, Ivan Sula writes®: “Constantly informing the public, inducing its interest and explaining
professional issues: these are the preconditions of Nordic architecture’s success” and continues
elsewhere: “Architects in Nordic countries ... have succeeded in introducing their issues into larger
cultural discussion ... [their] designs did not pop up accidentally and their success has firm roots in
understanding the common goal and its conscious evaluation.” Using the example of Rovaniemi,*
Karel Storch notes: “.. in Finland the job of the architect is respected and is it unquestionable to use
his services — with no need for a fight, as it is happening in our country.”

“Planning is not enough” (1949 —1951)

Information on ‘good’ principles in city planning based on the CIAM congresses of 1933 and 1937 were
published in an article entitled “Can our cities survive?”# Here, a well-designed city district is said to
“consist of several residential units, lie between two communications leading to industrial zones”;

it has a variety of buildings and is based on the idea of a neighborhood unit. As the editorial board
writes: “..planning, despite its connection with the will to utilize technology and the public realm, is
not enough. ... The most significant question is the relation of modern production and living.”

A study® of a large-scale redevelopment by W. Gropius and M. Wagner is more severe in its
judgment, and blames the capitalist establishment for causing the ‘high blood pressure’ of cities
and forming “an obstacle to the successful development of residential areas.” The authors of the
article proclaim that powerful state decisions are the only way to reconstruct our obsolete cities.

Miroslav Tryzna® builds up his critique on an attack against useless “equilibrism”. He com-
plains: “The current architectural misery started with a wrong plan. South-American architects in
conditions of surplus created kitsch” and reminds us that only correct measures “would have a heal-
ing effect in architecture”. Paradoxically, the ‘kitsch of Brasilia’ condemned by Tryzna had been
featured in Architekt as a fourteen-page long article’® only two years before. Tryzna uses illustra-
tions of the ‘surplus’ of capitalist countries and calls for effectivity in building process to overcome
hedonistic urban layouts.

In articles by Jaroslav Sima, the capitalist West is shown as an overt exemplification of all the
menaces of planning: the lack of housing construction, poor hygiene, high rent. Western housing is
described as “the nest of infection, the most shameful caves and holes where capitalist production
encloses the workers for the night.” Despite its comparison of living conditions in capitalism and
socialism, the article is accompanied only with pictures of Moscow’s residential buildings.

The paper “On a critique of functionalist architectural theory”s by Stefan Draganov reviews
“the so-called functionalist era” in Czechoslovakia, ridicules the legacy of functionalism which he
sees as “a part of the bankruptcy of bourgeois ideology, even if it pretends to be revolutionary and
socialist” In any case, the functionalist era must end, because it “tries to spoil the revolutionary
struggle of the working class.”
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MIROSLAV TRYZNA: O MiRE VE
STAVBE. IN: ARCHITEKTURA CSR 8,
1949,PP.8 — 1

THE AUTHOR CLEARLY DEFINES
THE CONDITIONS THAT NEED TO BE
IMPROVED, USING TWO EXAMPLES
OF NURSERIES (A HUMBLE AND

A GENEROUS ONE) SPECIFYING
THE LATTER: BUT NOT LIKE THIS!

MIROSLAV TRYZNA: O MIRE VE
STAVBE. IN: ARCHITEKTURA CSR 8,
1949,5.8 11

AUTOR V CLANKU DETAILNE
OPISUJE SITUACIU, KTORA SA
MUS{ ZLEPSIT. POUZIVA PRITOM
DVA PRIKLADY PREDSKOLSKYCH
ZARIADEN{ — SKROMNEHO

A VELKORYSEHO A K DRUHEMU
IHNED DODAVA: ALE NIE TAKTO!

“Slums of Capitalism” (1952 —1954)

Representation of ‘decadent exploitative’ Western planning was left to the resources of Sovétskd
architektura (Architektura CSR from 1952 — 1953 does not include a single reference). References to
Western architecture were often used in comparisons, such as in case of one critical text that
compares Le Corbusier’s projects (formalist, tendentious, deceiving, lacking the national feature),
unfavorably to Russian architectural masterpieces (the Cartesian skyscraper to Moscow University).
Le Corbusier failed in “improving the menaces of a capitalist society by taking rational measures
without revolutionary changes.” Simply put, the ‘Architecture of Revolution’ cannot be fulfilled
under capitalism.

A new interpretation of architectural history is provided by the otherwise unknown academi-
cian Louis Lacasa,** who sees functionalism as an American invention imported to Soviet Union.
Even the famous slogan “Form Follows Function” is criticized: “[L. Sullivan] does not want to admit
that for him the function is restricted to satisfaction of the owner's needs.” Functionalism is mate-
rialized imperialism, a style which rejects the rules of beauty and cultural heritage. “One is not sure
what is there in front of him — a building or a giant car radiator?” says Lacasa.

Beyond the common way of expressing contempt by quotation marks, the texts apply a re-
petitive vocabulary and humorous drawings to disparage the West, which is frequently identified
exclusively as North America. The most peculiar argument that the study brings is that American
architecture is simply ugly.

“Rediscovery” (1955 — 1957)
After 1954, magazines prudently started to rediscover the West; the content was selected to “be sug-
gestive in a good or admonitory sense”s Architektura CSR introduced a regular section ‘Architektura
v zahranic?’ [Architecture abroad] and even though there were attempts to judge projects ideolog-
ically,*® references to Western planning tended to consist of formal design topics represented by
visual reproductions.

The divorce with Socialist Realism is demonstrated in the newly established journal
Ceskoslovenskyj architekt [Czechoslovak architect]. After the period of uniform rejection, Western plan-
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UNSIGNED: LE CORBUSIER

A KOSMOPOLITNi FORMALISMUS
V ARCHITEKTURE. IN:
ARCHITEKTURA CSR 10,1951,
PP.184 —193

THE CRITIQUE OF LE

CORBUSIER'S URBANIZATION

OF PARIS WAS PARTICULARLY
EXPLICIT:“... THE PROJECT

SPEAKS ELOQUENTLY ABOUT

THE CIVILIZATION OF IMPERIALISM,
SPIRITUALLY SO POOR THAT
ITCANNOT OVERCOME THE
ARCHITECTURE OF PREVIOUS
CULTURES WITHANYTHING

ELSE THAN ITS DIMENSIONS... OF

A CIVILIZATION WHOSE GREATEST
KNOWLEDGE IS PROFIT AND
PRODUCTION FOR THE PROFIT".

NEZNAMY AUTOR:

LE CORBUSIER A KOSMOPOLITNI
FORMALISMUS V ARCHITEKTURE.
IN: ARCHITEKTURA CSR 10, 1951,
S.184 —193

KRITIKA LE CORBUSIEROVHO
PROJEKTU URBANIZACIE PARIZA
BOLA PREKVAPIVO OTVORENA:
,,,,, PROJEKT SKUTECNE MLUVI

O CIVILISACI IMPERIALISMU,
KTERA JE DUCHOVNE TAK UBOHA,
ZENEMUZE VYNIKNOUT NAD
ARCHITEKTURAMI PREDESLYCH
KULTURNICIM JINYM NEZ
ROZMEREM. .. CIVILISACI, JEJIZ
NEJVYSSI MOUDROSTI JE ZISK
APRODUKCE PRO ZISK".

ning was considered enriching; “West and East need each other”, writes Gropius.”” Karel Honziks®
suggests that “capitalist building needs to be studied, in specific cases, and in the whole context,
not to slip into ‘left’ or ‘right’ failures.” Accepting a certain technical progress in capitalist countries,
he still blames them for supporting unemployment.

“The nihilist approach was wrong” (1958 — 1960)

One of the projects that resonated the discussion for of its social qualities was the urban design for
Mauberge.” The land of this entirely bombed city was purchased by the municipality after the war
(“liberation of land"), rearranged according to modern principles and offered back to the citizens.

Vladimir Matousek reports® on the British new industrial town of Crawley, where the
construction was commissioned by the state and performed by a development corporation. Some
design principles were described as “worth trying.”

A report on Stockholm® informs that “Swedish architecture is a surprising proof how capi-
talism, with the help of communal forms, state interventions, can solve questions that we have
considered unsolvable at such a degree of capitalism.”

The virtues of planning outside the Soviet Union were acknowledged even on a theoretical
level. Karel Honzik® talks about the mutual curiosity of the two blocs and admits that after all,
Western magazines deal with similar issues — mass production and human physiology. But what
kind of human? - he asks. Rich owners, progressive intellectuals, working class aristocracy or
unemployed?

In the first article®® on Western planning in Projekt, the authors reevaluate the modernist
movement and explain its premises. Modernism is blamed for neglecting social issues, which are
believed to have been changed under Socialism. The authors proclaim that “a nihilist approach to
foreign architectural production is ... considered wrong” and warn us of an uncritical utilization of
design principles, “of copying the forms” that can result in eclectic tendencies.
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Conclusion

Considering the representation of the West in the Czechoslovak architectural press, we are con-
fronted with one basic question. Was there more propaganda, a selective method of constructing
the representation, or more of an osmosis, in a sense of a institutionally uncontrolled penetration?
Simulating the way how these articles were perceived by readers, the boundary between ‘construct-
ed’ and ‘true’ information cannot be distinguished. Because of the previously discussed paradoxes
of propagandistic manipulation, self-censorship of writers and the inability to perceive propaganda,
both categories might have merged, creating a layer that could be studied only as a whole.

During the studied period, the amount and quality of Western content varied widely, and
reflected the nuances in relation to the West during the introduction of the communist regime:
enthusiasm, abandonment, rejection, resumption, reassessment.

The first period, lasting from the end of the war until 1948, when the Communist Party seized
control in Czechoslovakia, could be characterized as a search for inspiration all across the world.
Beyond describing possibly enriching projects, the texts on Western urban planning were aimed
at canonizing the profession of architect and the promotion of planning among the broad pub-
lic. Public enlightenment, in turn, was expected to induce general interest and spark in response
a common enthusiasm among the broader population. The motive vanished later on, as urban
planning was not discussed with urban inhabitants, but became merely an implement in the hands
of the state.

In the beginning of the second period of 1949 to 1951, magazines still published foreign
projects, but more than formal questions, these articles discussed the “substructure” of social and
political conditions, openly defining capitalism as an obstacle in urban development. Planning was
simply not enough, urban design was perceived as a tool for social reconstruction. The articles were
using comparative methods, juxtaposing Soviet and Western architectural production. The legacy
of modernism, the tradition of functionalism was, on a contrary, increasingly deprecated.

The third stage of the beginning of 1950s represents the harshest scrutiny and most careful
selection of Western content. Magazines applied methods of propaganda: selectiveness and partial-
ity. Foreign models published in magazines were ridiculed and given repetitive symbolic adjectives
(‘cosmopolitan’, ‘imperialist’, ‘decaying’..) or accompanied with well-aimed quotation marks. The
critique of urbanism was based on a critique of the capitalist social arrangement, considered as
permeating and contaminating the formal and aesthetic features of urban planning.

Following the 1954 shift, examples of Western architecture and urbanism were regularly fea-
tured in Czechoslovak architectural magazines, in the form of longer articles of special sections fo-
cused on visuals: ‘Architektura v zahranic? [Architecture abroad] in Architektura CSR, ‘Zahranicné pdsmo’
[Foreign section] in Projekt. In contrast to previous periods, articles were not collective works, but
were assigned to a specific author.

Czechoslovakia liberated itself from Socialist realism and declared its ability to compete with
the West surprisingly early, even before 1960. All the contributors openly declared that disparage-
ment of Western urban planning was not a good approach. Instead, architecture from abroad began
again to be seen as inspirational for the Socialist society which, having gained familiarity with the
concepts of capitalist planning, could develop its practices into even better results.

The speed of the reaction that Czechoslovak planners underwent after the break with Social-

ist realism in their return to modernism at the end of the 1950s attests to the strong influence of
interwar modern architecture and a constant, even if controlled, contact with Western models of
urbanism. In other words, even in the times when the representation of the West was restricted,
a degree of cultural exchange was performed, but probably by other means. Studying solely the
professional press neglects other spots of penetration (personal encounters, lectures, smuggled
literature, archival photographs etc.) and overlooks Slovak architectural scene, as in the studied
period the discussion was performed mostly in Czech magazines.

The present overview of Western urban design representation in print media during the
turbulent period of 1945 — 1960 reveals that the country was not isolated and that foreign content
was included in architectural magazines, even if through the years it suffered various amounts of
ideological oversight. The quantity and quality of Western information reflected a historical-ideo-
logical worldview and the nuances and the geopolitical shifts in the relationship between Eastern
and Western bloc which, rather than being two opposing enclaves, sustained specific contacts. The
process of mutual awareness, which I define as osmosis, was performed also through the media.
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The metaphor of osmosis, previously used rather journalistically by Topol¢anska, was tested
here as a concept not regarded as opposing propaganda, but serving as its (accepted) supplement,
or even as a part of it. In the end, propaganda was a tool used politically on both sides of the
European scene. Based on equalizing different concentrations, the flow of particles can change the
orientation depending on the condition of the environment, and similarly, the osmosis could have
been two-directional. Moreover, multiple differing procedures influence the resulting informational
level. In this paper I only discussed the transfer from West to East which does not contradict the
opposite flow, parallel in time. The reverse movement would be worth examining in an independ-

ent research.®
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